Damn Yankees in 1985.

A scene from Lowell’s
presentation of

and overwhelming. My interest in drama led me
to the classroom of Jack Anderson. He became
more than a teacher to me; he was a counselor
and an inspiration.

| participated in the production of The Boyfriend
where | was a chorus member and fascinated
by Mr. Paul Zahtilla conducting our talented
orchestra. Mr. Johnny Land was the choral di-
rector who commanded our respect and admira-
tion. Mr. Anderson, the director, with his sense
of humor and enthusiasm for his work, turned
out a wonderful production. What a trio! | am
still proud of that performance. Next was Bye,
Bye Birdie. | carried two roles since we had to
double up the cast due to the huge number of
participants in that musical.

| also participated in the Black Student Union
Fashion Show. | played Barbra Streisand while
Toni Booker played Donna Summer as we led
a number to the disco hit “Enough is Enough.”
The Gap sponsored the show, and | got to play
everything from Marilyn Monroe to a jeans
model to the number of “Duke of Earl.”

box office staff; a stage crew of eighteen; a costume crew
of eighteen; a make-up crew of twelve; and a prop crew of
eight. All in all, approximately 200 people cooperated to
produce the play — a tremendous tribute to the produc-
tion staff and student assistants.

Two hard-working student groups helped make the pro-
ductions a success: the stage crew and box office crew.
The stage crew, consisting of a dozen or so students, had
fun helping to put on drama productions and supply-
ing technical support for concerts and plays as well as
PTSA meetings, dances, rallies, and instrumental perfor-
mances. The crew spent many hours adjusting the lights
and sound, building and setting up props, and putting up
backdrops. Without their help, any stage show would lack
the necessary magic and atmosphere of a theatrical pro-
duction. During much of the eighties, Mr. Donald Piper
was stage technician in charge of theater operations.

A former “crewie” recalled:

My sophomore year at Lowell I tried out for the
stage crew. | must have swept the stage real good
‘cause | became a “crewie.” The stage became
my life. My locker was backstage; | ate lunch
backstage; | cut class backstage.

A major production involved hundreds of talented stu-
dents. Cole Porter’s Anything Goes, produced in the late
seventies, is a good example: There were thirty-seven in
the cast including five understudies; forty-seven in the
chorus; thirty-two in the orchestra; a production staff
of ten, including teachers Mr. Tanzi, John Loder, John
Land, Paul Zahtilla, and Don Brillhart; a fifteen-member

I can’t forget the late Don Piper, the Theater
Tech, who made it all possible. He made sure
that stage rental money went back to the stage.
He helped the theater get the Bingo gig and got
the PTSA to replace the light board. While Don
was there the Lowell Stage was able to buy a
new Grand Royal, new legs and borders, a new
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